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W“?’Irora Natzii)v(’)ii“, probably
the most accomplished pajnger |

of the Boston scene, casts an
analytica] €ye on another
MBTA StOp. But it is more the
formal Structure apd mottled
ambience of the underworld
near  Bostop Garden that
comes forth in the canvases at
her studio and in her recent
exhibition a¢ the Harcys Kra-
kow Gallery.

T notish ideologue,”
says Natapoff. “I'm, Interested

| in"both formsg and subjecs.”

However abstract her views —
cither in the early Kline-like
slashing Structures or ip the

| current more  cluttered work

— there is a sense of place
that is almost tactile, “It’s not
a polemical position,” the art-
ist says. “It has to be a natural
evolution. [ react to the urban-

ness. I'm looking for some- |

thing in the i}nagcr}'. {‘t 1S
scedy,” Natapoff admits, “but
there is something about the
light.” Her paint.ings record
not only that light but a
locale. Hers is an approach
that goces beyond the Boston
scene to reflect the gestures of
an independent style.
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